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OPAYZIMATA ANAMNHZEQN:

ato Tn AIAAZKAAIA APXITEKTONIKQN ZYNOEZEQN ka1 oToixeia yia
MEAAOVTIKEG HEAETEG YUPW atro TRV EAANVIKA GPXITEKTOVIKH auTOyvVWOoia
TOU TEAOUG Tou 200U alWVa.

Tou Avtwvn K.Avtwviadn (Maptng 2010)

> € TIPOnNyoUpEVO apOPOo Tou TIEPIOBIKOL Lo , OTn dlebBuvan
http://www.acaarchitecture.com/Mag04.htm, avo@EpONKa G€ Epy0 TWV GTIOLUSACTMV LoV TWV
OPXITEKTOVIKWV GUVBETEWVY, TIoU didaa aTa TIAVETIIOTAKIO Tou Néou Me&IKoU, Tou MaveTioTnio
ToU Té&ag oTo APAIVYKTOV, Kol Tou Washington University sto St. Louis (BA. http://www.acaarchi-
tecture.com/Mag04.htm proto student Projects of Anthony C.Antoniades at UNM, UTA and
Washington University in ST.Louis). ZekivoOoa TO ayyAIKO LOU KEIEVO HE EVA TIPOCTWTIIKO
ONUEIWHA OTOUC OTIOLBACTEC OV, TOUC EAEYD TIWC ALELO TO UAIKO YIO TO OPXEI0 HOU, KOl TIWC
€ite T0 BENQV €iTe OXI €yIvav KI'OUTOI HEPOC IOC HETAYKIONG BETEWVY KOl GUVOETIKWVY
HEBOSOAOYIWV, TIPONYOUUEVWY dOGKAAWV-OPXITEKTOVWY TIOU EiXav KI'epéva TnNPPEeAOEl . TOug
OVOUATI{O KO EAVOOVORATI(W aUTOUC TOUC AVEKTIHNTOLG SATKAAOULC oL : Mavaylwtn MixeAn,
Mavvn AeoTIOTOTIOVAO, AN TEN AVTWVOKAKD, Mdévvo MoAitn, Victor F.Christ Janer, Percival
Goodman, Paul Rudolph, Nathaniel Litchfield, Nathaniel Owings, Robert Walters.
MpooTtaboloa HE TO GUVOTITIKO KEIUEVO OU OTa AYYAIKA, VA OVATITEPWOW OC0UC HABNTEG OV
TUXOV gUTIOIVOV OTO Site LoV, OTIWG EKava TOTE TIOU 3idO0KO CUCTNUATIKA OTO OPXITEKTOVIKO
oToUVTIO, KOl VO YEUIOW TN SIKA TOLC PAPETPA YIA TOV BIKO TOUG OYWVO GTO HEANOV, LIE TN
OlyoupId OTI KI'OUTOI NTaV PEPOC HIOG SLVATAC OAVGIdAC.. EXouv Tiepaoel Kovtd dEka xpovia OTIo
€Keivo TO GpOPO, KOl GTO XPOVIO TIOU TIEPOCAV OPKETOI HE EavafBprkav PECA OTT'TO IVTEPVET,
OPKETOI o Eypagav, LEPIKOI aKOUN He eTIIOKEQONKaY atnv EAAGSA. Na pE euXOpIoTATOULY Ol
TIEPIOCOTEPOL , VA LOU TIOUV TIOIOI EIVOIL KO TI KOTAQEPAV. AgV KPUBW TNV HEYAAN HOL XOpd, TIOU
POXVoVTOC KI'EYW OTT'TN HEPIA OV OVEKAALYO HEPIKA OVOLOTA OAAWVY, TIOU JEV EIXO
OUUTIEPIANGPEI OTO ApPBPO oL, HECTIAIKEG BIEBVEIC OPXITEKTOVEC KI'APXITEKTOVIOEG CHUEPQ,
TIOAOUC HE EEQIPETIKEC KAPPIEPEG KOl SIOKPITEIG, OPKETOUC E APXITEKTOVIKA OEIWMATA, KOl
HEPIKOUG LE EpYQ TIOL avap@iBoAa pou Bupidouy, ouYKPIVOVTAG Ta, EPYO QOITNTIKA TOUG, OXI TOCO
KOT'EIKOVA, OAANG KOTa TIVEDHLO KO OUCIO, £€GTW KI'av OAOI KOl OAEC TOUC OTEPD, EXOLV BAAEI OTNV
TIAVTO TO EAEVBEPO OKITOO Kal XPNOILOTIOI00V TOV KOUTTIOUTEP, KATI TIOU ETTIOVA OTIETPETIA,
TOO0V £YW 0G0 Kal

TIAPA TIOANOI CUVASEAPOI LoV, OTO TEAN TOL '80 Kal HEXP! TIG OPXEC TNG OEKOETIOC TOU '90. TEAIKA
EUEIQ , Ol «TTOAEMION», Kal eV Ba Eexdiow €dw Tov Gordon Bunshaft, aro tnv emoxn mou
dovAeuPa otoug S.0.M, ota 1967, TIOU TOTE EIXOV TIPWTOELPAVIOTEL Ol KOUTIIOUTEPC, O OTI0I0C
dlateivovtav otl 000 {ouae 8V BAUTIAIVE KOUTIIOUTEP OTO YPAQEi0. TEAIKA N ETTEANCT TWV com-
puters yIve, Kol LOAIOTA OTTO T HEYAAX OPXITEKTOVIKA YPOQEID, TIOU TAKAVE PEYOAUTEPD, HE TN
ouvdpopn d€ Tou Star System TToU ETIAKOAOVONCE, ATIOEEVWOE TOV APXITEKTOVA OTIO TNV

«aVOPWTTIVN» KALOKO OTNV APXITEKTOVIKY, @EPVOVTAC HOC OTNV OANOTpiwan Ttou (OUUE OrEPA




(*KI'EdW aVaQEPOLLOL OTOV 0PO «OANOTPIWAN» EVWOWVTOC TNV ATI0EEVWAN TOL SNIOVPYOU OTIO
TO £PY0 TOU, KAVOVTOC TOV TWPW, OXI UTIOXEIPEIO TNG «UNXOVIG», OANG TOU KOpTTIoUTEP). Kol 01N
OULVEXEIOD ETIEPEPE TA TIOAMA EKEIVO DEIVA, LIE TO OTTIOIO N AAAOTPIWAGN €lval OAANAEVETN LE ATTO-
TENECHA , UG OPXITEKTOVIKI] TWV M APXITEKTOVWVY, OTIOU I «0UCI0» KOl O APXITEKTOVIKOC TIPOPBAN-
HOTIOUOC TIOPAKAUTITETOI, N OE «OPXITEKTOVIKI», O€ EI0OYWYIKA TWPA, YIVETAl «EPUAIO» KAl
«aBavTadOPO-£PYOAEID» TWV TIOAITIKWV Kal TwV XPNHOTIOTWY, TWV dNIOCIOOXECITMV Kal EVPUL-
TEPA OAAOTPIWUEVWY CUVTEAECTMV TNG TIOYKOTIOTIOINTIKAG LOC TIPAYHUOTIKOTNTAG, TIOU OKOLN
KI'n 00TW TIWC ATIOKOAOVUUEVN «TIPACIVN aAVATITUEN, JEV Eival TIOPA 0 dIAVONTIKOC «PEPETLEC»
NG 31BeV «vaBpTIIVNG» KOl «EVEPYEIOKE ELAITONTNG» OPXITEKTOVIKIG , KATO OAAQ, TNG APXITE-
KTOVIKIC KOl TOU O0TIKOU OXESIOOHOU EVOC OANOTPIWHEVOU ATIOVOPWTIICHOU ,0UVACTN NG V-
BpWTTIVNG KAILLAKOG, OTIWG TNV TIPEGPREVE Kal BEPATIEVE N «OWOTI» OPXITEKTOVIKE dIAXPOVIKA.

210 TIOPOV , BEAW VO TIAW VA Bria TIAPA TIEPO ATIO TO TIPONYOUKEVO APOPO LoV , KAl HECO OTIO
€pya O0TIOUdNOTWY oL TIOU , TNV BACT TOUC OAX EIXAV TOV GTOXO TNE AvOPWTIIVNE KAIHOKAC ,
TOU O€BACHOU TNC YEITOVIAC KOl TOU KOIVWVIKOU pOAOUL TNG OPXITEKTOVIKNG , € GLUVOLACHO LE TO
TOTTIO Kl TOV OEBACUO OTOV I0TOPIKO TIEPIYUPO Kal TIG ISIOHOPPIEC TOU KABE TOTTOU, GTIOLdOCTI-
KWV EPYOCIWV TIOU APKETEC EIXO TIOPOUCIACEl KOTA KAIPOUC OTNV AUEPIKA GE GUVESPIA TOU
ACSA, 1] KON Kol g€ dNUOCIEVTEIC OANWVY € dIEBV) aAAG Kol EAANVIKG TTEPIOBIKA, OANG dev Ta
€ixa oUUTIEPINGRBEL OTN SIKNA OV IGTOCEAISO, KABWC KABWC TO PUTOYPUPIKA VIOKOUMEVTO OPKE-
TV TIOU EiXO OTO APXEIO POU eV EIXAV «PWTOYEVEID , SNANSH TO GAAIVIC TIOU EiXa TPAPAEEl
OgvV NTAV KAAA. ZTO TIOPOV OUWC , TIOU OTOXOC HOU SEV €lval Ol 0AAODATION OyYAOPWVOI OTIOUdA-
OTEC LOU 1) Ol TIOYKOGIO! OPXITEKTOVEC,OAAD TO AYVWOTO oL EAANVIKO OTIOUdACTIKO KOIVO TwV
OPXWV TOU €IKOGTOU TIPWTOU WV, KI'AKOUN TIEPICCOTEPO 01 VEWTEPOL EAANVEC I0TOPIKOI TNG Ap-
XITEKTOVIKNG OAAG KOl TUXOV, HEPIKOI «OPXITEKTOVI{OVTEG 1] TNV «OPXITEKTOVIKI] KOl TO TIEPIBAA-
AoV TIPOWBOUVTEC dNOCIoYPAPOI», TIOU OEV TOUC YVWPIlw Kal LTIOBETW 0UTE KAV e yvwpilouy,
OTIWG TIPOPAVAC OEV YVWPI(OUV Kal TOTOUC ATT'EHOC TIOU JIOAEANE OTO EEWTEPIKO (KOl TIOAEWN-
ONKapE HETA BAEAYHIOG OTO «ECWTEPIKO») , TIAPOUCIALW OPYOVWHEVA TIAPO KATW TO EVPUTEPO
@ACUA TWV OTIOVDACTIKWY EPYWV TIOU EIXAV YiVEI GTO GTOUVTIO HOU , HEXPI T TEAN TNC OEKOETIOG
TOUL '80, Kal TIOU TA EiX0 TIOPOUCIACEl LE KEILEVO KOl PE CWPEIY CAAIVIC KOl QWTOYPOPILV,
TWPO OTO TIPOOWTIIKO pou apxeio (AKA/ACA)oe duo vioai€ Tiepitou 200 oeAideq GUVOAO Kal e
TIAVW aT1to 600 CAAIVTCG KOl KOpIA 200018 QWTOYPAPIEC Kal ax€DIA, OAQ OTIO TNV ETIOXN TIOU EIXO
UTTORAAAEL LTTOYNEIOTNTA YIa TNV KOBNYNTIKA B€on oo MoAutexveio, TTou BynKe dyovr). (ATtoTe-
AéopoTa Pn@oopiag : AVTwvIadng 5, AVIWVAKAKNG, 2, Pwuavog 2, pia Pneog «Oudeic» -Ttou
EBYAAE TNV EKAOYT «Oyovn», KOBWEG 0 TIPWTOC JEV EIXE CUYKEVIPWOEI TIG ITEC YrPOUG LV Hia
TIOU QATIITEITO, KABWC OV TOV TIPOTEIVE 1] «EICYNTIKN EKOECT»).

To KAVW aUTO, WAOTE TIEPA ATIO TNV GUECT "OTITIKN" TIEPIANTITIKY] ETIOQN LE TIC EPYOATIEC TWV
OTIOLSOGTWY HOU, VO dWOW dWOW TIBAVOV Evvauapa oG Kal BIBAIOYpa@IKd oTolxEia Kal ava-
QOPEC YIO KABOPA I0TOPIKOVUC AOYOUC, WOTE MEAAOVTIKOI LEAETNTEG TTOL TIIBavVOTATA PAEEOLY KA-
TIOTE TO apxeia pou, va Bondnbouv va €€nNyroouy Kal OKEVO TO KOUUATI TLV EVPUTEPWV
OpACTNPIOTATWY , LEBOSOAOYIWV, UNXAVOPPAPEIDVY Kal LEB0dEVTEWVY, TIOL AARaIVaY Kol SUCTU-
XWG OKOUN KOl CAKEPT AaBaivouv Xwpa oTov TOTIO £TOUTO, KAl TIOU TOV €XOUVE PEPEI GTO ONEI0
TI0U BPICKETAl, TIAYKOOUIOCG TIPWTOTIOPOC TNE dla@Bopac, Tng Kopoidiag Twv dIEBVWVY Hag ETai-
PWV, KAl TNE TIAEKTAVNC (VOUILW deV XPEIGLOVTal OTTODEIKTIKA OTOIXEIO YIa OO ETOUTO TO YEVIKA-
KaBWE Eval KOTAPESTOC 0 EVPUTEPOC TUTIOC KOl Ol LETPATEIC TWV NUEPWV HaE). MOTELwW , 0TI OXI
MOVO N OPXITEKTOVIKN TIOU YVWEIW Kal LAAIOTO N OPXITEKTOVIKNA TTaIdEiol TOU TEAOUC TOU €IKOGTOU
Q1Va, TIOU EIXE ATIOKOPUPWHA TO KAT EEVA TEPATOUPYNUO TwV TooUU/PWTIAdN OTOUG TIPO-
T10dEC TOU MapBevava, ara Kal aAAol TOEIG TN TEXVNG Kal NG 10TOPIAG, EXOUVE T OVOAOYA
TOULG OTN BIKI TOUC loTOopIa.

To dLOTUXNUO Kal HeyGAO TIPOBANKA TOU TOTIOU , €IVAL OTI Ol TIAPAYOVTEC TNG «KATAVTIOG» On-
A0SH Ol «NPOKAEIDEIC» TNG SEKAETIOG TWV apxwV Tou 90, aKOWN SIOPTEVIEDOUV, ETUTIAEOUV, KOl
o110 SIAPOPEC BETEIC ETTIIPPONG Kl EE0VTINC, HE TNV IKAVOTNTA TOU XOUEAEOVTIOHOU dlagBopdc
TIOU EXOULV OTIO TO XPOVIO OTIOKTATEL, OKOUN ETINPPEALOLY, OKOMN CUKBOUAELOLVY, KOl HECW TWV
“UETVWTOPWV"KAI “aTIOYOVM™V” TOUC TIC OKADNUOTKEG TOUC BETEIC, OKOWN KOl O€ KEIVO TIOU TIAEl VO
yivel ud Nea kat Adiag@opn EANGSA, pecoupavolv...!

Mapa KATW AOITIOV KOl 0 GLVEXEID apBpwV TIoL Ba aKoAouBrioouy , Ba TIHPOLCIACW, OE ATT'EV-
Beiag PWToypO@IKY) avaTiapaywyr] oxXedOV 0Aa 000 €1Xa LTIOBAAAEL 0T SUOG VTOCIE Kal TIC TIAA-
OTIKEG ONKEC e TO CAAIVTC, €0 Kal €IKOTI Xpovia, PE EPYO TWV OTIOUSACTWY HOU TNG AHEPIKNC,






ATro Oépata oroudaoTwy Tou Aviwvn K. Avtwvidadn
“To EupuTtepo TAaioclo”

EuBUvn mrpog 10 dueoo mepIBAAAOV TG APXITEKTOVIKAG OXOANG HOU Kal euBUVN aTTEVAVTI
o€ “avatrTudlakd” BépaTta Tou eupUTEPOU TTAAICiOU ETTIPPONG TG GXOAAG , UTTEKIVNOAVTNE
Ol1gpelivnon aplOpoU OXETIKWY CUVOETIKWY OTTOUSAOTIKWY OEMATWY. AVTITTPOOWITEUTIKA
TTAPASEIYMATA OTTO AUTO TOV KUKAO BgdTWV ROoav Ta akOAouba :

1. "eepata eviayuod oe LOTOPLKEG TOAELE TOUL TeEagc" ocuvvdudlovia
ouynepo.oué Aboewg MPoBANMATOV TMoleodoutuod oxesLoouos (urban
design) HE npoBAnuo:ra anat TNoeEwV xat oXeESLoouoD usuovmuévmv
HTanw'\) (noLtuiiwv uTnpLoloy Ldv 'l:umov) » Avogopd ot EnLOoLVONTS-
ueva slides wadwg uat yia evpOTEPN Sempnnuﬁ aLTLoléYnc'n
BAEéne &nuooclevon "Texas towns and design Education". Ta. déunata

’ J [ \I N
avTd Noav moLu LAwV UTNPLOAOY LKWV TUNWV ue €uwpoon oc "watolunia",

"eunopLud uévrpat, "Snudcto- u'cﬁpt.o.", nat "uwthpia nollcm}\.wv
xpncewv"

Yuko Hamasaki :

“Young Town TEXAS town”: mix-
use development with Housing for
young Professionals in Cleburne
Texas
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Typical ink drawings of context through photographlc documentation ,sketching and measurments



Learning from Texas Towns

ANTHONY C. ANTONIADES, U.T Arlington

The potential of any Texas town, whether it is
expanding or declining, is enormous both from the
standpoint of supporting architectural education and
with regard to protecting its Euture growth.

Rigorous study of a declining Texas town by students
of architecture, and particularly by students of
design, could put it on a reoad to revitalization and
well-conceived growth much faster than most efforts
tewards similar goals undertaken by individual
researchers, historians and various restoration and
historical survey task forces. A Texas town may
provide material for many aspects of the design
education to architectural students. Communication
skills can be developed through orn-site sketching
and measuring of various buildings and larger
environments, such as public sqguares and street
facades. Photographic skills can be developed
throvgh documentation of edifices and architectural
details. Historical perspective is cultivated
through a search for the deserving and meritorious.
Students of architecture and urban design could not
only benefit, but also contribute to the citizens of
the towns under consideration: stidy of a Texas
town could protect it from vltimate fragmentation
and loss of historic character.

It is unfortunate that current design trends
disregard what is native ard consequently force many
Texas design educaters and students to lock to
Burope for sites to study . Pervasive throughtout
the U. &., this trend, with strorng roots in some
East-coast schools, is widely promoted by
fashionable avant-garde periodicals and often
justified by some educators on the grounds that
hmerica, Texas in this case, is "flat", has no
inspiring sites, and has no historic spatial context
to train students.

This paper argues that Texas towns ard,
specifically, Texas county seats offer not only
unique local prototypes and envirorments from which
students can draw and learn, but also a distinct
opportunity which, if not taken advantage of by
Texas architectural students and educators, will
certainly be discovered sooner or later by othets.

Prior to makirg recommendations for an applied
approach to the study of the Texas envirorments, it
is necessary to summarize the materials at hand and

present some of the key work already done.

TEXAS URBAN ENVIROMMENTS: ORIGINS AND CURRENT
PERCEPTIONS

Although such Texas towns as El Paso and Corpus
Christi were established by Mexicans as early as the
17th century, (1) the majority of the state’'s towns
were established in the mid-1850's.(2) According to
the conclusions of recent scholarship, these were

established as acts of conscientious urbanization in
a situvation where planned, though clumsy and abrupt,
urban settlements had priority over rural and
agricul tural development.(3) Some of the 19th
century Texas towns experienced glgantic growth
wunparalled by other towns in the United States, or
anywhere else in the world. The reasons for their
early growth have been extensively documented: for
many, the railroad played a most decisive factor.(4)
Dallas, Fort Worth, Amarillo, Wichita Falls,
Lubbock, Waco, Houston, and San Antonio, are among
the Texas towns whose growths as trade and
distribution centers and whose places in the vrban,
economic and cultural history of the state were due
to the advent of the railroad. National and
international industrial developments in the 20th
century added additional dynamics, which brought
many towns to the status they possess today.

Houston, above all, represents a case p@ar
excellence: an "urbanoid" condemned by most, yet
praised by others. Houston demonstrates what a lack
of intelligent forethought, a lack of zoning coupled
with motor car supremacy and exaggerated capitalism
can produce, Dallas is currently enjoying a
reputation as an all-Texan, all-American town, not
so much because of what it was one hundred years ago
or because of its current urban qualities, not due
to its unfortunate association with the
assassination of President Kennedy, or its
glittering Regency Hyatt hotel with the double full
moon effect twice a month, but due rather to a
successful television program,

Today's Texas is a mythical place for many people.
'he foreigner still perceives it as a territory of
cowboys and oil-rich millionaires, Other Americans
see it as a land of law and Order, a republic within
the states, and a place of employment and job
opportunities. Those who live in Texas perceive it
in other diverse ways. 'The perception held by many
prominent Texas citizens, many historians and local
researchers, is characterized by nostalgic
romanticism, (5) It is generally content with the

1. For history of, the towns of Texas established by
the Mexicans, see John Reps, Cities of the American
West, Princeton University Press, 1979, p. 57.

2. 1bid., pp. 592-614.

3. In a sense the case of Texas urbanization proves
what was argued by Jane Jacobs in her book, Economy
of Cities. See also Reps, p. Xx.

4. Op.cit., p. 592,

5. Sometimes such an approach is justified, as the
values of today are different from the values of the
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Cleburne "Young Town." Proposal for re-defining the
enclosure of the courthouse square, including
commercial and recreational facilities at the ground
Floor with housing for the "young" on the terrace
levels. Design project by Yiko Hamasaki,
UT/Arlington, fall 1980,

past but little concerned about the futyure. Certain
significant works, seme more scholarly than
others, (6) some pur2ly photographic in natare, (7)
prove this point. They stir our nostalgic memories
and bring to our attention what Texas, its towns,
homes, and public bulldirgs were. The sense of
pride that prevails throughout these publications is
certainly justified if ane considers the epic
dimensions of the task that transformed a hostile
frontier into a man-made, civilized enviromment.

If such myths, propagated as they are by
commmnication media, were to provide the only
perceptions that one might formulate about the
environments of Texas, one would have no fur ther
issue to discuss. But Texas is a real place with
real pegple and therefore should not cater only to
the interests of its outside viewers, its guests, or
its past. Reality is not a myth. Reality is for
those who live and toil in.a place, be it rural or
urban, and for those who will live in it in the
years to come, Reality is for those people in Texas
who have to commute to werk, who consime gasoline
and energy at unprecedented levels, who are not oil
rich, who do not have choices over the environment
they live in, and who, to a great extent, have been
responsible for their own cireumstances, (8) The

past. Bee for such justification ip Todd Webb and

Willard B. PRobinson, Texas Public Buildings of the
19th Century, University of Texas Press, 1974, p.
XIV. :

6. The author believes that the wide adoption of
the study of Webb and Robinson, as standard textbook
on history and on design, is long overdue,

7. Major among such recent references are the
followirg: Stark and Greene, Views in Texas, Encino
Press; Clark, The Capitols of Texas, Bnicino Press.
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Texas potential for prosperity, along with its
climate and size, did not alone insure attractive
environments for people of the current era, he
state started right, but in the midst of its 20th
century prosperity and growth lost sight of the
valuable resources it once had, particularly during
the 19th century, ‘he beauty of Toxas towns, the
greatness of their private aid public buildimgs and
their character as a whole, already studied amd
elegantly presented by earliar researchers, (49) has
been lost in many instances and may be lost in Lhe
future, if not looked upon afresh. fTexas touns
should not be left to speculative forces and
insensitive development.

ENVIRONMENTS THAT CAN BE STUD1ED: EVOLUTION AND
EXISTING QUALITIES OF TEMAS COUNTY SEATS

A number of Texas towns, their existence and growth
overshadowed by the disproportionate growth of
"urbanoids" such as tbuston and Dallas, are
generally unknown. Many of these towns were
established by 19th century Tewas pioneers to serve
as county seats and central places. The county
sealts were laid out, like many Morth American towns,
on a grid system. A courthouse occupied, as a rule,
the central part of the public square and in
numerous cases the square comprised the town
itself.(10) Although there were instances of "non
square” public plazas, the "perfect square” became
the most predominant central anchoripng device for
the majority of Texas towns. 1The preference for
this particular configuration may well be justified
by the attitude that 18th and 19th century Americans
had toward it. ‘homas Jefferson warited each state
to have a square shape. Me further determined that
the grid section, township, amd county, all had to
conform to this regular Format.

Jefferson's obsession with the square may have been
inspired by the symbolic connotations it evokes:
equality, honesty, indeperdence, dependability,
interchangeability, idealism, am simpl fcity, (11)

The District of Columbia, the political heart of the
nation as a whole, was a square, bhy should not the
seats of Texas county governments take the same form?

8. There is great apathy in Texas towards planning
at this time. This is proven by the fact that no
major School of Planning flourishes in the state,
nor has it become possible to stir public
participation in matters of planning and
environment.

9. Refer, for instance, to Webb and Robinson.

10. For a history and photographic documentation of
all the Texas courthouses, see June Rayfield Welch
and J. larry Mance, The Texas Court bouse, Gla

Press, Waco, Texas 1971, See alse Webb and
Fobinson, pp. 24, 26, 27 and pp. 184-203.

11. About the attitudes of the Americans towards
the grid system, see John Brinckerhoff Jackson ,
American Space, W. W. Norton and Co., New York,
1872, p. 25. Comments regarding the Jeffersonian
attitude towards the square is based on J. B.
Jackson's statements during his lecture at the
Echool of Architecture, University of Texas at
Austin, Feb. 13, 1980.

HISTORIANS/TEXAS CHAPTER

Projects in "Perspective: Society of Architectural Historians {Texas
:ha:ater", Volume X ,no.1, pp. 3-6. Project by Yuko Hamasaki( Now

architect in Japan).



2. "Kéwtpo St. Louis" ("st. LouiS'Centef“): €éua nov 689nue ouvy-
XPOVWE OTOUL UETARTUXLAKOVE QOTTNTEC TOLU MOVEMLOTNULOU
Washington oT6 St. Louis (énov e&(Baoua néuntn nat Hapaoueuﬁ)
®aL oToug teraptoetch @OLTNTAC HOL TOU naven;otnulou Touv TEEag
oto ‘ApALvyutov,- (mouv €6i{Saoua Aeutépa-TpLTn—Tetdptn). Avtd
0 9éua enexeilpnoe va. npoBAnuatioeL uat va @épeL oTnV- entwd-»’
VELO nnﬁiyic AVoeELg and 5VS SLapopeTiud Yupolng woztntmv, TIOL
T0 éva  eLXE dueon enontela TGV nEpLoTdoewv (TONMOU KAT.) uiag
nén undpxovoog mpdtaong uat elxe EeonquEL odAo (GDXLTéuTOVSQ
H.0.K.) waL novu eou{nte(to énudoLa TLE uépeg enelveg oTo St.
Louis, 1O 6 dAAO apyouétav oe andéotaon and TLL peaxuoruuég
65La0tdoeLg Touv TPoPARuaTOC. Ta OXETLud anoteAéopato EMLUOLVOVT -
dnnav nat ota Svd EoLTNTLUE yupoén; (uetd 10 Mépag TOUL eguuﬁvbu

oL 8e ocuynpLTinég napatnpﬁaeuc xpnonheuoav YLa nepattépm &u6a-
UTLHOUEL ononolg. g

St. Louis Center(Eight weeks)

From the Spring Semester of 1982 when | was able fo run concurrently the same projects in two
different Universities , in the fourth year (UTArlington) and at the graduate level (Washington
University in St. Louis).

This was a very significant experience for me as | was able to evaluate my personal abilities as a
design instructor by comparing the product results of my students from two different student
groups in two radically different settings under overall different circumstances.

Projacts by Fourth year students at i i
of Texas at Arlington. e
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ATTO TOl BEPOTA TTOU EYIVAV GTO
Washington University in St. Louis
A.C.Antoniades/graduate design

ATro Ta OgpaTta Tou gyivav oto University of Texasat Arlington,
A.C.Antoniades, instructor/ Second semester Fourth Year level ,
Kail ota Sud TTavemmioTAHIa To OEpa ATAV OKTW £RSOMAdWYV.




Project by Eric Randolph and C.A. Ralph J.

(Eric Randolph was subsequently accepted

for graduate studies at the GSD at Harvard and
upon graduation he became Editor for one issue
of the “Harvard Architectural Review”.

T.Louis Center: EkBeon Bepatwv oTo MNavemioTnuio
ou TéSag oTo ApAIvyKTov.
Avtwvng K.Avtwviddng/TétapTo é10g
OPXITEKTOVIKWYV CUVBECEWYV - OKTW ERSONAdWV.

Critic: A.C. Antoniades

Senior Year, Spring 1982 k
Seven weeks ‘
Project Teammate: C.A. Ralph \

Program: Multifunctional complex in-||
corporating an Institute of Environmen- |
tal Design, office and retail lease space, |
student housing, exhibition space,|
cinemas, restaurants, a health club, art-
ists” studio/gallery units, administration

.and parking for 160 cars. “It will be a.
5

building of public significance, recogniz-
ing the design heritage of its immediate;
vicinity...”

Site: 296 ft. X 256 ft. city block in|
downtown St. Louis on axis with City
Hall and the Cateway Arch and in close
proximity to the Wainwright Building
and other buildings of architectural
significance.

Solution: The team divided the block in-
to four equal quadrants creating a cross
axial organization. These axes were
developed into pedestrian “streets” in
an attempt to draw ?eoole into the com-




"Mouoelo Kaidv Texvév Tng moAng NTEAAag": O4uo GO LTENTOVLHGY
ouvdtoewv Tou KInpLoAoyLxol tinouv "Mouvoelo", mdvw OTn ouyKeEupL-
uévn nepéntwon Siepedvnong noieobouluod evVIoyHoU AL HINELOAO-

YUHAC GVTLUETONLONG TOL TPOTELVOULEVOL YLa oxebraoud (TiLe népeg

“enelveg) Movoeiouv tou NTdAlag. MeTd TO mépag TNg OLVIETLUNG

L ]

dounong (oTnv ue LTk ~Trrc-onolag CUHHETELXE UL O ALeuduvtiig

TOoUL Mouce {ov Tou Nt&llag(ﬁou elxe ouvvepyootel an’euvdelag ue

Tov apxLTéxtova Tng avdSeong Ed. Barnes)yia Adyouvg "uetacuvde-
Tiuhg aEordynong” (av ual Snwg anobelxtnue uLd POLTNTLHA oudba _
(6ud porTnTée Ot udde Yduai=elxe /6N yvodon Tng Adong tou‘Barnes
nat elxev €udnia ennpéacTeC and autﬁ%),"AlAa povoefa pereTHONUaAv
HaTd uaLpove elTe wg ocLVIETLHG Séuata uaupde Sitapuelag, aTopLud

] ouqétud, 7 og Séuata Swdenadpwv CUVIETLHOV aoufjoewv — sketch
probleims - 1 audun uat og Séuata mEoPANUATLOUOD oxettuév apXLTE-
HTOVLUOV SLaYOVLOWNMNG .

"zevodoxe (o ocuvedplwv otnv NOAN NTdeqc Tou TéEog". 8¢éua apyi-
teutovuu&v»oquéoswv Tov 549Nue enaveLinuuévo otoug TETAPTOETELG
poLtnTéc nov xatd To TéAn Tob '70 apxég Tou '80, nepl{odo dvdiong
dvanTuELanfic Spactnoidintag Ttod utnpLoroyinob timnouv "Eevodoxelo"
othv mepLoxh. Ol goitnTég mpofAinuatiotnuav ué SLaPopeTLUG Ooind-
neda mov elxav fidn mpowptotel YL& &nuiouvpyla Eevodoxelwv, u'adth
&8¢ ThHv oTpatnytrh &EiLordynoav uetd-ocuvvietind tlg SLuég Toug
poLTnTLnéc npotdoerg ué Td Eevodoxela mod mpayuatomoifidnuav &oyo-
tepa 4nd Tovg émayyeAuatleg GOXLTEUTOVEC THV CUYKEUPLUEVOV dva-
Stoewv. ‘AE(LeL vd onuewwdel dTL oxeddv mdvra # TEALRT HPLTLUY
Tdv depdtowv (Jury) ocuumneplAdiiBave ual QVTLTPOCWNOUE TWV OPEXLTE-
wTévov abTEV i HaL Toug {6Loug Toug opPXLTEWTOVEC. AWTH HTav uid
neptodbog mouv o “Lcroptutcuéc“ Sev el{yxe andun XTunnoeL TNV MEPLO~
xf naL oL TeEoavol poiLTnTég Hou hoav avrLlreLlueviudTepa SratedeiLue-
VoL YiLa TnYaleg OCLAANYELE uaL TN Gnutoupyﬁa povadiLudv "ouvaiodnud-
Tov" uéow &poPng XPHONE TNE odYXPovng TEXVOAoYylag Hat Twv Suva-
ToThTwV Tng (foav onwodhmnote avolxTol yia TEOBANUATLOWS ual Sie-
pedvnon. pog OAEC TLC xaTevddvoeLg Kt epyaldvtovoav u’evdovoiaocud
YL TO QNOTEAECUQ) ()uranvoYLuéc Tinog * "Eevoboxelo” SLEPELVASN-
KE ETIAVE LANULEVWE HOL YLO MEPLTTOOELS €Ew and To dueco mepLPdiiov
INC OXOANE HOU, Bxéns'n.x. "Fevoboxelo oto Aauui tng Aépouv", 1 4
"Eevoboxelo oto Chaco Canyon HoSME MAL TOUPLOTLUEEC EYHOTOOTAOCELC
uikpdtepng nAluanag m.X. "Bungalows SLanondv oto MeEuLnd", outdw-
pegc aonnoceLg TOnwy Bungalows yia tnv KEpuupa uAn.
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Keith Andreucci, Richard Brown , Paul Solon : Mouoeio KaAwv Texvwv- NTdAAag, TETapto €T0g
ApxITeKTOVIKWYV oUuvBéoewv. H eTippon atro 1I0TopIKIOTIKEG TrpoTdoelg Tou Michael Graves
aAAd kai Tou Centre Pompidou,mou pecgoupavouoav oto TEAog TG dekagTiag Twv ‘70, apxwv
Tou ‘80, gival TTEPIOCCOTEPO aTro TrpoPavelg. O SIBATKWY, TTEPa aTTo TIG APXES TWV “BACIKWV
OUVOEOEWV”,0TIG OTTOIEG TTPETTEI TTIOTEUW TIAVTA VO ETTIMEVEI, TTPETTEI VA EIVAL “OVOIXTOG” Kal
“€ITOIKOSOUNTIKOG” OTIG EKAOTOTE “avadnTAoEeIg” Kal “HoPPOAOYIKO-IBEOAOYIKEG  TTPOTIUAOEIG
TWV OTTOUdACTWYV TOU, WOTE VA TTNYAivel “NmrpooTa” o S1IAAoyog Kal N apXITEKTOVIKA.

Zuvexigera.... go back to http:// www.acaarchitecture.com/Mag00.htm





